ROSSETTI
little or no attempt to realize the scene historically -
The period suggested by the accessories is neither that of Hamlet nor yet that of Shakespeare. The fact per se is not markedly interesting. But the added fact that Rossetti's Magdalen at the door of Simon the Pharisee of 1858 is a dccoratively altered version of a similar design of 1856, shows to what an extent the mediaeval influences overcame Rossctti's strong sense of dramatic fitness. This is a very crowded and very spirited design of an immense number of Italianized figures., and of its kind is certainly one of Rossetti's most remarkable works. It may be considered as the pendant of the Cassandra pen and ink drawing of 1861*
It is difficult to say why the latter subject should have appealed sufficiently intimately to Rossetti to make him desire to render it so much his own* It was probably the epic figure of Helen of Troy; or the epic tale portraying so vastly the dangers of the love of women. As a design it is a tour de force, but one which may command respect. The fine figtire of Hector is, of course,, conventional and not much touched by Rossetti's own individuality* That of Cassandra, if wanting in mystery and even in madness,, is not essentially inadequate ; and the idea of introducing the soldiers behind, as almost architectural and certainly decorative conventions, is ingenious.
Wut, on the whole, Rossetti commands most respect when working within the limits of his racial and temperamental sympathies, and when he went outside these, waft not always even nearly dramatically .successful. 2V;tf Princess Parisade and the Golden Water, for instance,, from the a Arabian Nights," is in no sense: a conception of an Oriental subject, and Rossetti probably had no great idea of making it one. What his sympathies were still absorbed by is well enough shown m the Jtocca Jfaciata and Lucnzia Borgia of
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